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Hoporue, npy3bs!

B pykax BbI 1epKUTE MO HOBBIM KaTaJlol, B KOTO-
poM coOpaHbl paboThl pa3HBIX MEPUOIOB MOETO TBOP-
4YECTBa.

B cdepe uckyccrBa s ¢ cepequnnl 1960-x romoB
mpouuioro Beka. M Bce 3TO BpeMsi TBOPYECTBO JIst
MEHS - MyTh K TO3HAHUIO MHUpa U ceOsl. A 3TO MO3Ha-
HUE - BHOBb ITyTh K TBOPUYECTBRY.

KitoueBoli Temoit Moux paboT Obula M OCTaeTcs
JPEBHSISL UAEs - YEJIOBEK KaK MHUKpPOKocM. BozMoxk-
HOCTh H300pa3uTh CO3HAHHWE YeJIOBEeKa, chepy ero
MEUTHI, HaJIeK/Ibl, HAKOHEI, ApamMy OBITHS W TpUBEa
MEHS K CUMBOITY.

JlJ11 MEeHs HICKYCCTBO HE TOJIBKO cepa OTpaskeHus,
HO U MOJEIUpYIOLIas CUCTEMA, MPHOOIIaroIas 4eio-
BEKa K KpacoTe W TailHe MUPO3IaHUs U TPUOIIKAIO-
asi ero K MO3HaHUIO UCTUHBI. B Hayane TBopyecTBa B
60-ropl MEHSI BAOXHOBIISUIN PYCCKHE CUMBOJIMYECKHE
WKOHBI 16-17 BEekoB, HAUBHOE PBHIHOYHOE HCKYCCTBO
Ha kieeHkax 30-50 romos, OynauiicKasi )KUBOIUCH Ha
LIEJIKE.

S 6naronapen Anapero UecHnokoy, Jleonnmy bosb-
momy u Mnone ¢ou Illneep 3a coTpyaHuuecTBo Ha
MPOTSKEHUU HECKOJIBKUX TMOCIEIHUX JIET, 3MOLHUO-
HaJbHYIO MOAJEPKKY U IMPOHHUIATEIbHOCTh. BhicTaB-
KaM, MpoxoasmuMm B ranepen Aunzapes YecHokoBa
CBOWCTBEHHA arMocdepa Mpa3IHUKa U CEpACYHOCTH,
KOTOPBIX TaK He JI0CTaeT B 3TOM MHUPE..

Venexa u npoysemanus canepee u ee opysvam!
Baw Cepeeii [lomanos

Dear Friends!

Here is my new catalogue which represents the
works from different periods of my creative activity.
I have been an artist since the mid-1960’s. Art is my
way to understand myself and the world around and
this understanding is the source of my creativity.

The key theme of my works has always been the
ancient concept that “every human being is a micro
cosmos”. My attempt to depict such human concepts
as consciousness, dreams, hope and the whole drama
of human existence led me to symbolism.

I believe that art is not only the reflection of reality
but a modeling system, which directs human beings

towards beauty and to the secrets of the universe. |
believe that art is the way for human beings to approach
the perception of eternal truth. In my early works of
the1960’s, I was greatly inspired by Russian symbolic
icons of thel6th and 17th centuries; simple, populist
art on buckram of 1930’s — 50’s and Buddhist paintings
on silk.

I would like to express my appreciation to Andrey
Chesnokov, Leonid Bolshoy and Ilona von Shleyer for
our joint work during several recent years as well as for
their emotional support and insight.

I believe that the exhibitions that take place in
Andrey Chesnokov Gallery are wonderful events that
are full of joy and cordial atmosphere.

I wish success and prosperity
to the Gallery and its friends.
Yours faithfully, Sergey Potapov
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TBOp‘IeCTBO xynoxHuka Cepres [loranoBa mpo-
JIOJIKAET XapaKTEPHYIO JUIsl PYCCKOM KYIbTYpbI
Tpaaunuo GUI0coPCKOTO «pacCyKICHUSI» O YeIoBe-
K€, yY4acCTBYIOILIEr0O B JpaMe UCTOPUH U OTKPBITOTO He-
W3MEHHOMY BeuHOMY ObITHIO. [loTamoB pasmblmuiser
00 2TOM Ha SI3bIKE JKUBOIMCH TIPH TTIOMOIITY CUMBOJIOB U
3HAKOB. DTU CHUMBOJIBI KOPEHSTCS B MPOIIJIOM KYJIBTY-
PBI WU HAWIEHBI, «OMO3HAHBD) XyIOKHHKOM B 00pa-
3aX COBPEMEHHOM NeUCTBUTENBHOCTH. C X TOMOIIBIO
XyJOXKHHUK Pa3BOpAuMBaET Mepea HaMU MPOTUBOPEUU-
BBIIl MU, T/I€ B KyJAbTYPHBIX JIaHAmadrax (WM, Kak
€IIe Ha3bIBACT MX XYIOKHHK — «aCTpaJbHBIX Tei3a-
’ax») COBEPIIAIOTCS COOBITUS METa-UCTOPHUH, a Tylla
CTPaHCTBYET B TYIIE€ BEYHBIX MU(OB, KOTOPHIMU TIPO-
pacraer mpo3a moBcenHeBHOro. CBs3H, accoOIMAIuH,
CHUHTE3bl — BOT UTO BOJHYeT aBTopa. OH BOCCO3/1aeT
WX, JIOMasi pa3Hble YPOBHU CO3HAHUSI U PEATBHOCTH,
BBICTPanBas HOBYIO CTPYKTYpPHYIO KapTUHY MHpa.
Anna @nopkoeckas,
KaHOUOam UcKyccmeo8eoeHtusl, agmop
monoepaguu «Manas I pyzunckasn 28: 1976-1988»

ergey Potapov’s creation continues a specific
tradition of the Russian culture; it’s a
philosophical «reasoning» about a human involved in
drama of history and opened to the eternity. Potapov
reflects it in an art language using symbols and signs.
These symbols are seated in culture’s past or found and
«identified» by the artist in the images of modern reality.
With the help of these symbols the artist opens to us the
inconsistent world, where the events of meta-history
happen in the cultural landscape (or «astral scenery»
as the artist calls it), and a soul wanders in the depth
of everlasting myths, from which a prose of everyday
existence comes. Relations, associations and syntheses
are all what the author cares about. He creates them by
breaking different levels of consciousness and reality,
by building a new structural picture of the world.
Anna Florkovskaya,
Ph.D. in History of Arts, the author of treatise
«Malaya Gruzinskaya 28: 1976-1988».

* ok 3k

Cepreﬁ BrnagumupoBuu IloranoB — sApkuii xy-
JIO’)KHUK M3 TIOKOJICHHSI «OTBEP)KEHHBIX», Jie-
aTeNeil HeO(PUIIMAIBHOTO HMCKYCCTBAa, KaK HAa3bIBAIOT
HOHKOH(pOpMHUCTOB 60-70-X TOJOB MPOILIOTO BeEKa.

Berepan nerengapHbix BeIcTaBOK Ha Masoit ['py3uHc-
Koii 70-X TO/I0B, €r0 TBOPUYECTBO OTHOCST K MeTapu3u-
YECKOM JIMHUHM KOHIIETITYaJIbHOTO UCKYCCTBA, & CaM OH
HA3bIBACT CBOIl CTUJIb — MOCTCUMBOJIN3M. TBOpPUECTBO
XyJO’)KHUKa HaNpsIMyIO CBSI3aHO C UCTOPUEU OTEUEeCT-
BeHHOro aBaHrapza 20-x ronos. Ha ero ctanoBnenue B
nepuon o0yuenus B CTporaHoBke Ha (paKylIbTaTUBHOM
Kypce «l'epmeneBTrka CHMBOJIOBY MOBIUSJ HACTaB-
HUK U yuuTelns npodeccop I'enpux Jlrogsur.

JpyruM OpUEHTHPOM €ro TBOPYECKOTO IyTH CTaj
manudect [TaBna @unonosa 1923 roga, KOTOpHIA MHO-
TM€ HAa3bIBAIOT MPEIBECTHUKOM PYCCKOTO KOCMH3MA.
Cynn0a ctonkuyna Cepres [lotanosa u ¢ apyroii nu-
HUEHN pyccKoro kocMusMa — B 70-€ roipl OH BCTpeyascs
¢ bopucom CmupHoBBIM-Pycenkum, 4ieHOM TpyIIibl
«Amapasena» u yuenukoMm Hukonas Pepuxa.

B saBape 1975 roga Cepreit [lotanos BcTpeuancs
¢ Pepuxom, HO yxe co CBsTocinaBoM. XyIOXKHHUK XO-
POILIO 3aIOMHUJ €r0 MYAPOE€ HACTABIECHUE: «KaXKIO/-
HEBHO COBEPIIECHCTBYH TO, YTO JAHO CBBIIIE 0 KOHIIA
TBOETO IyTH, TaM OyJeT yKa3aHa HOBasl I0pOTay.

Ha BricTaBKke, KaTajnor K KOTOPbI BbI ICPIKUTE B PY-
Kax, TPEeJICTaBIeHbI pa0O0Thl, OTHOCSIIUECS K pa3ind-
HBIM ITUKJIaM ¢ KoHIla 1960 10 HacToAIIEero BpEeMEHHU .
TyT ecTh KOHIIENTyaIbHAs rpaduKa paHHETro MepUoa,
U CHUMBOJIUKO-(aHTACTUYECKas TeMa C D3JIEMEHTaMH
HaWBa Ha KJIECHKAX, U MOCTCUMBOJIMYECKUIN JIpamMaTu-
yeckuil kocmusM (1980-90 rr.), a Tak xe MoJOTHA U3
cepun «Mertanctopuueckass MockBa» koHua 90-x Ha-
yana 2000-x romoB. Bo Bcex 3Tux paborax y3HaeTcs
HenoBropuMblii ctuiib Ceprest [loranoBa — koMIo3u-
[IMOHHAS 3aMTOJIHEHHOCTh KaPTUHBI, YBOJAIIAS 3PUTEIIS
B 0€370HHYIO J1ab U MOTpy’Karoniasi B HEOObATHOCTh
DTyOWHBI CMBICITO ¥ hopmooOpazoBanwst. CTHITH XyI0K-
HUKa OPUTHMHAJIEH — OH NOJU(GOHUYEH U CHUHTETHYEH.
Bo Bcem ero TBopuecTBe MPHUCYTCTBYET TeMa OOPHObI
CBETA W THhMBI, JIpaMaTU3M YEJIOBEUECKON CyIhOBI 1O
MyTHU K COBEPILIEHCTBY, MEYTE, CYACTHIO....

Pa6ote Cepres [loranoBa npeacTaBieHbl B My3esX,
rajiepesx U YaCTHBIX KOJUICKIUSAX TI0 BCEMY MHUPY.

Mapusa Tpoghumosa,

Gunocog.

ergey Potapov is the Russian artist of the so
called «generation of the outcastsy. Sergey
Potapov is a renowned representative of Russian non-
conformism of the 1960’s-1970’s, the underground art
trend of those years. He is the veteran of the famous
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exhibitions of the seventies in Malaya Gruzinskaya
Street. Potapov’s paintings belong to the metaphysical
branch of conceptual art. The artist himself calls his
own style «post-symbolismy.

Sergey Potapov’s creative activity is closely
connected with the history of Russian avant-garde
of the 1920’s. Whilst a student of Stroganovka Art
School in Moscow, he studied «hermeneutics of
symbols». He was tutored by Professor Henry Ludwig,
who influenced the young Potapov greatly. Another
guideline for Potapov’s art was taken from Pavel
Filonov’s manifesto of 1923, which is considered to be
a forerunner of Russian cosmism.

During the 1970’s, Potapov met Boris Smirnov-
Ruseckiy — a member of «Amaravela» and a student
and disciple of Nikolay Rerih, thereby Potapov was
exposed to a yet another branch of Russian cosmism.

In January 1975 Sergey Potapov met Svyatoslav
Rerih in person and he would always remember
Rerih’s words: «you should try every day to improve
what is given to you from the above and go to the very
end of your path, and then you will be given a new
directiony.

The exhibition represents the works of the various
periods of Potapov’s creative activity from the end
of 1960 through to 2010. You can see his conceptual
graphic works of the early period, his symbolic fiction
theme with elements of naive art on the oilcloth and the
post-symbolic drama cosmism of the 1980-90’s as well
as the works from his series «Metahistorical Moscow»
of the late 1990’s — early 21st century.

All Potapov’s works carry his unique artistic style
— the compositional density of the picture, which leads
you into the endless depth of meaning and shape.

Potapov’s style is individual, it is polyphonic and
synthetic with the theme of the struggle between light
and darkness, the drama of human destiny on the
journey to perfection, dreams and happiness appear in
all his works.

One can find Potapov’s works in many museums,
galleries and private collections all over the world.

Mariya Trofimova,
Art Critic MPhil

BopuectBO Cepres [loTanoBa 3aHUMaeT coBep-
IIEHHO HCKJIIOYUTEIBbHOE MECTO B MPOCTPAHC-
TBE M300pa3UTENILHOTO UCKyccTBa Poccuu. XynoxHUK

caM OIPEJEIINI KaK TOCTCUMBOJIU3M — HAIIPABJICHUE, K
KOTOPOMY OTHOCSATCSI €r0 IPOU3BEIEHUS, yAUBUTEIb-
HO HACBIIIEHHBIE U 3araJI0YHbIE ONBITHI B )KUBOIIUCH U
rpaduke.

Bxoxzaenue B npodeccuto st [lotanoBa HaunHa-
JIOCh C yBJIeYEHUs TUTaHaMU PeHeccanca, ¢ akagemu-
4ECKOI0 PHUCYHKA, IIOTOM HACTYIWJIO YBJICUEHHUE NpU-
MUTHBHBIM HCKYCCTBOM, XyIO’)KHUK OOpaTHiI BHUMaHHUE
Ha TOpOJELKME pOoCNUCH. TaM OH Haxoaui1 He3aMyT-
HEHHYIO UCKPEHHOCTb. B KileeHuUaThIX IPOCTpaHCTBAX
XyAOKHUKOB IPUMUTHBA OXKUBAJIA CKA3KH U HAIEHKbL.
U cBou panHue pabOThI OH CTHJIN30BaJ MOJ] «HAKUBY 3a-
JIOJITO 10 TOTO, KaK 3TO CIEJIaJl HBIHE U3BECTHBIE MAC-
Tepa »kaHpa, Takue kak Hecteposa.

Cepreii [ToTanoB He 3a7ep:kajcs HABCET1a Ha CBOUX
NEPBbIX MPOOax, MO 3HAYUTEIBHO Jajblle. 3aKoH-
g1 B 1970 rony MocKkoBcKo€ BbICIIEE Xy0KECTBEHHO-
MpOMBITIUIeHHOE yumiuie (ObiBiiee CTpOoraHOBCKOE),
OTTOYMJI CBO€ MACTEPCTBO, HO HE IOTEPS CBEKECTH
BOCHPUSTHS, TOMY CIIOCOOCTBOBAJIO IPOXOXKJIEHUE
Kypca y npodeccopa I'enpuxa JlronBura, k koropomy
MOJIOJOTO TOTNA XyAOKHUKA CTPEMMWIIO JKEJIaHUE HU3Y-
YUTh TEPMEHEBTUKY CUMBOJIOB, KOTOPOM CE€phE3HEMIIE
BJIaJIeJ1 IPO(EeCCOP-apXUTEKTOP.

Ha Cepres lloranoBa nyxoBHOE BIIMSHUE OKa3ajlu
Tpyasl DIIOPEHCKOTO, pyCCKUE KOCMUCTBI, OIIPEIEIICH-
HOE BpeMsl yBIIeKayicsl TBOpUecko rpymnmon 1920-x ro-
0B — «AMapagenoit». Ha BosHe 3TOro yBiiedeHus: emy
JI0BeJIOCh BcTpeuarbest co CMmupHOBBIM-Pycernknm,
BcTpeuacs u co CearocnaBom Pepuxom... MckyccrBo-
B€ZIbl OTMEYAIOT OTJAJIEHHOE CXOACTBO nojoTeH Ilora-
II0Ba C MOJOTHaMM bocxa 1o MIIOTHOCTH SIBIEHHOW BO
B3aUMOCBsI35X 00pa3HocTH. CloXkKHEee IMyTH CXOZCTBA C
@DUIIOHOBBIM, C KOTOPBIM POAHMUT U AYXOBHBIM aHAIIN3
JIULI, IPEIMETOB M JIMKOB, U YMEHHUE IHUCATh HE TOJIb-
KO BEILM, HO M CBOE OTHOLIEHHE K HUM. I ®PuinoHoB
n IloranoB BumsaTcs MacTtepamu-uccie0BaTeIsIMH,
YMEIOIMMH OXBAaTUTh B3INIAZOM CIIUPAJIb N3PEYCHHBIX
Y HEU3PEUEHHBIX MUPOB...

Y ®unonosa u [loramnosa pa3Hblii TEMIIOPUTM, pas3-
Has IMHaMMKa M300pakeHUi, HO paBHas TAra kK bec-
KOHEYHOCTH, K €€ 1BeraMm u paayram. Iloramosa ero
JTyXOBHBIM KOMITac OpueHTupyer — BBrich, k [Ionoxku-
tenbHOMY Ilomtocy ObiTus, k TBOpILY, @ 3eMHOE 30BET K
OTPAXKEHUIO CIIOKHOM, MOTHON COOJIA3HOB M MPOTUBO-
peunii MHOKECTBEHHOCTH. ..

Ham HeOe3ocHOBaTenbHO Ka)eTcs, 4TO M MO Mac-
TEPCTBY, U IO CBOEOOPa3Hi0, U MO BCEOXBATHOCTH,
tBOpuecTBO Cepreil [loranoBa nmeer peasbHyIO MO-



POST-SYMBOLISM

TEHI[MAJIbHYI0O BO3MO)XHOCTh HE TMPOCTO OBITH Olle-
HEHHBIM I10 JIOCTOMHCTBY, HO BCTaTh BPOBEHb C TEMHU
MacTepaMy KUCTH, YbF UMEHA COCTABJISIFOT AHTOJIOTHIO
HCTOPUH U300pa3UTEIBHOTO UCKYCCTBA CBOETO BpeMe-
HHU...

[ToraroB M3BeCcTeH 3HATOKaM KaK OJUH M3 BBIIAIO-
IUXCS XYT0KHUKOB-HOHKOH(OPMHCTOB, eme ¢ 1960-
70-X TOIOB Y4aCTBOBABIIUX B HEO(DUIIMATHHOM XYIO-
YKECTBEHHOM ITpOIIecce, B aHACPTPayHTHOM JBHUKCHHUH.
OH BeIcTaBIsIca Ha Manoil ['py3uHCKOH W JOpyrux
MOJTyJIeTaTbHBIX BEPHUCAXKAX TEX «IIOTACHHBIX)» JIET...
Ero pa0Gotbl HaxonsaTcs B M3BeCTHOM koyuiekuuu Hop-
ToHa Jlomka, BO MHOTHX My3esiXx U coOpanusx EBporbl
u CHIA.

Cmanucnae AUTHHAH,

suye-npesudenm Teopueckoeo cor3sa
npogheccuoHanbHbIX XYOOHCHUKOS, UleH NPAGieHUs
Mesicoynapoonoti Accoyuayuu cooeticmeus Kyibmype,
yjnen yuenozo cogema locyoapcmeennoii 2anepeu
«Teopuecmeoy (Mockesa),nouemmbwiii uieH yueHo2o
cosema Accoyuayuu Xy00HCHUKOB-NOPMPEMUCHIOS,
uynern Coroza Poccutickux nucamernei,

unen Konepecca numepamopos Ykpaunvl,
ucxkyccmeoged Pedepayuu AKEANCUBONUCD.

ergey Potapov’s works hold a special place in

Russian art. I believe that the individual artistic
style of Potapov makes his paintings and drawing feel
like amazingly rich and mysterious artistic experiments.
The artist defines his own style as 'post-symbolism'.

Potapov’s artistic career started with an interest
in the Titans of the Renaissance and with traditional
academic style of painting. He then turned to primitive
art, and became interested in Gorodetskie paintings.
There, the artist found true sincerity, where the old
fairytales and human hopes came alive in the oilcloth
of the primitive artists. Potapov styled his early works
as «naive» long before it was done by well-known
masters of this genre, such as Nesterova.

Sergey Potapovdidnotstop with his firstexperiments,
but went much further.

In 1970 Sergey Potapov graduated from the Moscow
High School of Industrial Art (formerly Stroganovka).
Whilst a student he enhanced his artistic skills, but
hasn’t lost his originality of perception. The young artist
studied the «hermeneutics of symbols» in Professor
Henry Ludwig course, in which the Professor-Architect
was a renowned specialist.

Sergey Potapov was greatly influenced by the
works of Florenskiy, the Russian cosmists and by
«Amaravela» — the artistic creative group of 1920°s.
During his lifetime he actually met Smirnov-Rusetskiy
and Svyatoslav Rertih...

Fine art experts note the distant resemblance of
Potapov’s paintings with the Bosch’s works — this
similarity lies in the area of the density revealed in the
interconnections of imagery. There is a sort of remote
resemblance of Potapov’s paintings to those of Filonov’s
but it is much more difficult to identify, as it lies in the
area of spiritual analysis of the facial features, objects
and images in the paintings and in the artist’s ability
to reflect not only the physical objects but his personal
attitude to them. In my mind, Filonov and Potapov are
simultaneously both masters and explorers, who can
see the entire spiral of spoken and ineffable worlds...

As artists, Filonov and Potapov have different
tempo-rhythms and dynamics of images, but the same
passion towards the Infinity, to its colors and rainbows.
Potapov’s spiritual compass orients him — upwards, to
the positive pole of existence, to the Creator and the
earth is calling for reflection of a full complexity and all
the temptations and contradictions of the multiplicity
of existence.

I believe that Sergey Potapov creative work with
its craftsmanship, originality and omnitude should not
only be valued for its obvious artistic merits but that
he belongs to the same league of artists whose names
make an anthology of history of fine art of its time.

Sergey Potapov is well known as one of the
outstanding artists-nonconformists who since 1960’s-
70’s has participated in unofficial artistic process, in an
underground movement. He participated in exhibitions
in Malaya Gruzinskaya and other illegal exhibitions of
those Soviet «stagnationy times.

Potapov’s works occupy a well deserved space in
the famous Norton Dodge collection as well as in many
museums and private collections in Europe and USA.

Stanislayv Aidinyan,
Vice-President of the Creative Union of
Professional Artists, a board member of the
International Association of Arts, member of the
Academic Council of the State picture gallery
«Tvorchestvoy (Moscow), honorary member of the
Academic Council of the Association of portrait
painters, a member of the Union of Russian Writers,
a member of the Congress of Writers of Ukraine,

art expert of Federation of Water Color Painting.
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AcTparnbHbIvi nevzax (cTpaHcTByrowme medtatenm) | Astral landscape (wandering dreamers)
101x137. 1971r., kneeHka, macno | 101x137 1971 year, oilcloth, oil
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PomaHTnyeckoe nytewectsme | Romantic journey
95x135, 1971r., kneeHka, macso | 95x135, 1971 year, oilcloth, oil



SERGEI POTAPOV

AcTpanbHbiii nerzax | Astral landscape
96x131, 1972r., kneeHka, macno | 96x131 1972 year, oilcloth, oil
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lepexoab! | Transitions
130x80, 1972r., kneeHka, macno | 130x80, 1972 year, oilcloth, oil
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CrpaHHukn | Wanderers
90x81, 1972r., kneeHka, Macso | 90x81, 1972 year, oilcloth, oil
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BcmaTtpusarowmecss B uHoe | Watching the otherness
101x112, 1973r., kneeHka, macsio | 101x112, 1973 year, oilcloth, oil
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OctpoB Hagexabl | The island of hope
131x140, 1973r., kneeHka, macsio | 131X140, 1973 year, oilcloth, oil
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103x129 1973 year, oilcloth, oil
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BcnywmsaHne B TuwmHy | Listening to the silence
95x101, 1973r., kneeHka, macso | 95x101, 1973 year, oilcloth, oil
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MaHpana | Mandala
113x114, 1973r., kneeHka, macsio | 113x114, 1973 year, oilcloth, oil
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WHble nameperns | Another dimension
110x130, 1975r., kneeHka, macno | 110x130, 1975 year, oilcloth, oil
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MaHgana nytv | Mandala of the way
126x141, 1976r., kneeHka, macsio | 126x141, 1976 year, oilcloth, oil

17




SERGEI POTAPOV

Kocmonorus | Cosmology
94x118, 1978r., kneeHka, macso | 94x118, 1978 year, oilcloth, oil

18
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bannapa | Ballad
74x124, 1978r., kneeHka, macno | 74x124, 1978 year, oilcloth, oil
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Meagutauns | Meditation
99x124, 1978r., kneeHka, macno | 99x124, 1978 year, oilcloth, oil

20
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Jlangwagt namatn | The landscape of memory
88x137, 1979r., kneeHka, macsio | 88x137, 1979 year, oilcloth, oil

21
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Mocneanwii B3gox | Last gasp
96x120, 1979r., kneeHka, Macso | 96x120, 1979 year, oilcloth, oil

22
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becena c aHrenom | A conversation with the angel
80x132, 1980r., kneeHka, macsio | 80x132, 1980 year, oilcloth, oil
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Meagutauuns | Meditation
75x146, 1980r., xonct, macno | 75x146, 1980 year, oil on canvas
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Meagutauuns | Meditation
80x144, 1980r., kneeHka, macsio | 80x144, 1980 year, oilcloth, oil

25
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ApeBo no3HaHus | Tree of Knowledge
100x140, 1982r., kneeHka, macsio | 100x140, 1982 year, oilcloth, oil
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lyts | Way
91x120, 1982r., xonct, macio | 91x120, 1982 year, oil on canvas
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JpeBo cBepluennii | Tree of achievements
100x150, 1989r., xonct, macsio | 100x150, 1989 year, oil on canvas

28
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Walking on Water
150x100, 1991 year, oil on canvas

29

XoxxaeHue rno Bosam

150x100, 1991r., xonct, macso
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WctouHnkn | The sources
100x150, 1992r., xonct, macsio | 100x150, 1992 year, oil on canvas
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AcTpanbHbiii nerzax | Astral landscape
120x140, 1992r., xonct, macsio | 120x140, 1992 year, oil on canvas
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OkHo B nHoe | Window to another world
190x150, 1992r., xonct, macsio | 190x150, 1992 year, oil on canvas
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BaBunoHckas 6nyaHuua | Babylonian harlot
103x128, 3-4 okts6psi 1993 roaa, xonct, macio | on October 3-4, 1993 year, oil on canvas

33



SERGEI POTAPOV

MocTcumBonnyeckuii nevizax | Post-symbolic landscape
126x131, 1993r., xonct, macsio | 126x131, 1993 year, oil on canvas

34




POST-SYMBOLISM

In search of dream

100x150, 1993 year, oil on canvas

B nonckax medTsbi
35

100x150, 1993r., xonct, macsio



SERGEI POTAPOV

BocxoxaeHnune gywm | The ascent of the soul
100x130, 1994r., xonct, macsio | 100x130, 1994 year, oil on canvas

36



POST-SYMBOLISM

Buaerue | Vision
100x150, 1994r., xonct, macsio | 100x150, 1994 year, oil on canvas

37



SERGEI POTAPOV
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Mevizaxk ¢ cuMBOIMYECKMMM NEPCOHaxamu | Landscape with symbolic characters
105x140, 1996r., xonct, macsio | 105x140, 1996 year, oil on canvas

38



POST-SYMBOLISM

Bctpeua | Meeting
97x113, 1997r., xonct, macno | 97x113, 1997 year, oil on canvas

39




SERGEI POTAPOV

My3bl  cTpaHHuKn | Muses and wanderers
82x104, 1997r., xonct, macno | 82x104, 1997 year, oil on canvas

40



POST-SYMBOLISM

lMopebiB | Gust
92x113, 1998r., xonct, macio | 92x113, 1998 year, oil on canvas

41




SERGEI POTAPOV

Hemesunaa, AHapomesa, lNpo3seprivHa | Nemesis, Andromeda, Proserpine
100x80, 2001r., xonct, macsio | 100x80, 2001 year, oil on canvas

42



POST-SYMBOLISM

KaMeHHbI MOCT ¢ cuMBO/IMYECKMMU nEpcOHaxamm | The Stone Bridge with symbolic characters
100x74, 2004r., xonct, macsio | 100x74, 2004 year, oil on canvas

43



SERGEI POTAPOV

Knura »xu3Hn | The Book of Life
74x100, 2005r., xonct, macno | 74x100, 2005 year, oil on canvas

44



POST-SYMBOLISM
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CrpaHctaue gywwm | Soul journey
100x80, 2006r., xonct, macsio | 100x80, 2006 year, oil on canvas

45



SERGEI POTAPOV

JoH Kuxot, Bocxuiaembivi [Jynbcureent n MposepnmHoni | Don Quixote ascending by Dulsinea and Proserpine
120x120, 2006r., xonct, macso | 120x120, 2006 year, oil on canvas

46



POST-SYMBOLISM

The death of Don Quixote
100x80, 2006 year, oil on canvas

47

KonunHa [oH KuxoTta

100x80, 2006r., xonct, macso



SERGEI POTAPOV

BocxoxaeHnune gywm | The ascent of the soul
100x80, 2006r., xonct, macsio | 100x80, 2006 year, oil on canvas

48



POST-SYMBOLISM

Y KpacHbix BopoT | At the Red Gate
74x100, 2006r., xonct, macio | 74x100, 2006 year, oil on canvas

49



SERGEI POTAPOV

Bpemsi noxuwjaroujee nobosb | Time that steals love
74x100, 2006r., xonct, macno | 74x100, 2006 year, oil on canvas

50



POST-SYMBOLISM

CxBatka [JoH Kuxota c cyabbori | Don Quixote fights Fate
74x100, 2007r., xonct, macno | 74x100, 2007 year, oil on canvas

51



SERGEI POTAPOV

WUctoununk | The source
80x100, 2007r., xonct, macso | 80x100, 2007 year, oil on canvas

52



POST-SYMBOLISM
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HebecHbie nytn | Celestial ways
80x100, 2008r., xoncrt, macso | 80x100, 2008 year, oil on canvas

53



SERGEI POTAPOV

CrpaHcTBytowmii Masy | The Wandering jester
74x100, 2008r., xonct, macio | 74x100, 2008 year, oil on canvas

54



POST-SYMBOLISM

Y Mocksopevkoro mocta | Near Moskvoretsky bridge
100x74, 2008r., xonct, macsio | 100x74, 2008 year, oil on canvas

55



SERGEI POTAPOV

Bocxoxaenune | Ascent
80x100, 2009r., xonct, macso | 80x100, 2009 year, oil on canvas

56



POST-SYMBOLISM

Toukn cxoga | Points gathering
100x100, 2009r., xonct, macsio | 100x100, 2009 year, oil on canvas

57



SERGEI POTAPOV
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Touka Zero | Point Zero
80x100, 2009r., xonct, macso | 80x100, 2009 year, oil on canvas

58



POST-SYMBOLISM

Bctpeua | Meeting
80x100, 2010r., xonct, macso | 80x100, 2010 year, oil on canvas

59



SERGEI POTAPOV

MyTb | Path
80x100, 2010r., xonct, macno | 80x100, 2010 year, oil on canvas

60



POST-SYMBOLISM

JlabupuHT | Labyrinth
100x100, 2010r., xonct, macsio | 100x100, 2010 year, oil on canvas

61



SERGEI POTAPOV

Mytn, Tynnkn n nposansi | Ways, deadlocks and failures
76x100, 2010r., xonct, macno | 76x100, 2010 year, oil on canvas

62



[paduKa U3 KOANEKLUM
60-70 roaoB




SERGEI POTAPOV

PacrincaHmne noe3gos Ao ctaHumm BeuHocTb | Schedule of trains to Eternity station
50x60, 1965r., 6, T. n | 50x60, 1965 year, paper

64



POST-SYMBOLISM
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lNepexoab! | Transitions
30x40, 1968r., 6, T. n | 30x40, 1968 year, paper

65



lyTtn | Paths
30x40, 1968r., 6, T. n | 30x40, 1968 year, paper

66
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SERGEI POTAPOV

lpoekymn | Projections
40x50, 1970r., 6, cmeluaHHasi TexHuka | 40x50, 1970 year, paper, mixed media

70



POST-SYMBOLISM

Aywa n ee npoekuymmn | The soul and its projections
50x50, 1970r., 6, cmewaHHasi TexHnka | 50X50, 1970 year, paper, mixed media

71



SERGEI POTAPOV

Mpoekunn aywm | Projections of the soul
40x50, 1970-72r., 6, cmelwaHHasi TexHuka | 40X50, 1970-72°s, paper, mixed media

72



POST-SYMBOLISM

CrpaHctsue gywwm | Soul journey
60x80, 1971r., 6, cMewwaHHas TexHuka | 60X80, 1971 year, paper, mixed media

73






POST-SYMBOLISM

lpowaHne | Farewell
50x50, 1971r., 6, cmewaHHasi TexHuka | 50X50, 1971 year, paper, mixed media

75



SERGEI POTAPOV

40x50, 1971 year, paper, mixed media

| Projections

76

lpoekummn

40x50, 1971r., 6, cMeLLaHHas TEXHUKA



POST-SYMBOLISM

Onpeaenenne | Determination
60x80, 1972r., cMeluaHHas TexHnka | 60x80, 1972 year, mixed media

77



SERGEI POTAPOV

CrpaHctBue | Wandering
60x80, 1972., cmelwwaHHas TexHuka | 60x80, 1972 year, mixed media

78



POST-SYMBOLISM

Mexanunka [ywm | Mechanics of the Soul
60x80, 1972, cmeluaHHas TexHmka | 60x80, 1972 year, mixed media

79
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SERGEI POTAPOV

60x80, 1973-77’s, paper, mixed media

| Meditation 1

80

Meagutauyms 1

60x80, 1973-77r., 6, cMeLuaHHasi TEXHWUKA



POST-SYMBOLISM

60x80, 1978 year, mixed media

| Journey
81

lyTewecTtsne

60x80, 1978r., cMeluaHHasi TEXHUKA



SERGEI POTAPOV

Meagutaums | Meditation
60x80, 1978., cmewaHHasi TexHnka | 60x80, 1978 year, mixed media

82



POST-SYMBOLISM

40x50, 1983 year, paper, watercolor

| Seekers

83

Uckatenn

40x50, 1983r., 6, T. 1, akBapesb






